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1
2 note 3-7 voicings. Also practice with roots in RH, voicing in LH. The minimal structure of a jazz chord voicing.
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2 Root LH, 379 or 753 in RH. Then switch, 3 note voicing in LH
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B b7Root LH, 379 or 753 in RH. Then switch, 3 note voicing in LH3 w
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Buiding voicings for comping
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5 4 note "comping" voicings, used for accompanying in a jazz combo.  (LH 3 and 7, RH 5 OR 6 and 9). 
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6 5 note chorale voicings WITH bass. Can be used w/discretion in combo, short notes, accents. Also when no bass is present.
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7 5 note rootless "comping" voicings. Bigger, more complex sound then #5www
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Full two-handed voicings, for louder (e.g. big band) situations,
 or when more harmonic complexity is needed. Middle note is a 
tone in the mode, or just a 4th or 5th above thumb.www
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